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1. The Vocative. O Vocative! What art thou? The vocative case denotes address or invocation.
Urdu uses several vocative markers. Perhaps the most of these markers is «i[ai]. When
invoking singular objects, any marked masculine nouns and adjectives in the vocative phrase
must be put into the oblique. That is, / or » must change to « . Feminine nouns do not change.
When the invoked object is plural, the suffix s [0] is added. Many Urdu speakers nasalize the

vocative as s [on], but this is not considered standard. Examples:

[O my friend!] A et — A
[O my friends!] e e — N z-¥

a) Scan ;< s« | by Ahmad Faraz and underline all instances of the vocative marker «/ . Then

scan it again and double-underline any nouns that are in the vocative.
b) Change into the vocative using the marker ») .

Ly el ]
s 21
A
Al
451 -
oz
NS 24
SN
el -9

z

IPRPEE

rTr1rrrr T



c¢) Change the following nominative plural nouns into the vocative.

Fe e | e |
Juz; Lt
N gtV
1S et

U a0

rT 1T

d) Change all of the vocatives in < < I from the singular to the plural.

2. The past progressive. Read the following chart, which reviews the past progressive tense of
the verb (b [jana] (to go).

[ 1st person, singular | ufu'ulguf.' Bl e
[ 1st person, plural | 4 Sl e kol

o

[2n person, polite] u.’f{d/lg...,f éggzlg?ﬁl’

.

[2nd person, familiar] uff{ Lf‘/l?f’ ég;b(’
[2nd person, intimate] i Sy Blbd
[3rd person, singular] ¢ Gilows Fllons

[3rd person, plural] U Soss & loss

a) Scan < < I to find examples of the past progressive and underline them.

b) Conjugate the verbs that you found while searching < < I past progressive tense using the

following pronouns. Conjugate in both the masculine and feminine genders. The first has been
done for you.

Bl ST & Gt ST

s Wi d—\ N g‘e




04

[pl] o2

~
3

[pl] »

¢) In pairs, conjugate the following verbs in the past progressive using to the chart above to guide
you.

(7 (r t A5 oy T

3. Transitive verbs compounded with ;> [dena] (to give). The grammatical distinction between
transitive verbs (those which take an object) and intransitive (those which do not take an object)
is quite useful in Urdu, because, except for a few special cases, it tells us which Urdu verbs

require that their subject be marked with _ in the perfective past tenses and which do not.

Consider the following examples. Note that transitive “ne” [ =] verbs require an object, while
intransitive “non-ne” verbs do not.

LT W
L e L/(Kd'_ui'

In Urdu, many transitive “ne” verbs are compounded with the verb (s to give a sense of

completion or the fulfillment of an expectation. Grammarians often tell us that in such cases, the
completion of the action implies that the benefit does not lie with the doer of the action. Thus:

[I read aloud (to someone else)] {12 - [T read] b -
[I told (implies completion)] Labd [1 told] Lol

a) Scan ; < » « and underline an example of a transitive verb combined with > . Then, in the
space provided, write the line in which the verb appears.

b) Recognizing verbs compounded with .» . The following constructions include transitive verbs



compounded with ¢, . Remove ;> and write the simple form in the space provided.

Lz — Ll
«— gu}}t‘zgf:

— ‘gg)UjLu’!

¢) Returning to < <, remove the compounding & from the verb and reread the line. With

your teacher, discuss how the presence or absence of ;s changes the meaning of the line.

d) Compounding transitive verbs with t» . Practice the mechanics of forming compound verbs by
changing the following phrases according to the pattern.

C \
=\
3
38
N
C
=\
3
38

dﬁu»&uﬁ Kuntis

T1T1T 1T 1T 11
<
W

Lrerd s EPAy
.L‘)L('Z
.L.)L_’,T
k}é_(’
(sl
L
LU’

rTtTtrt 1
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1. Postpositions and obliqueness.

a. When marked masculine adjectives and singular nouns [those ending in s or | (3)] are modified
by a postposition, they take the oblique form [« (¢)]. Scan §.»Z by Fahmida Riyaz, find an
example of this, and write the phrase in which it appears in the space provided.

b. For each of the following examples, first read the phrase the right, then add the postposition
[ko] (to) and change the phrase accordingly. The first has been done for you.

LI Kz -
€, _r
€y
Kt
A -0
a/fl/, -1
)
o//e’}?;-/\

(I O I I N |

Unmarked singular masculine nouns do not change when followed by a postposition. Read the
following phrases and change them according to the pattern.

S A Az

- =
<« //(l/, -r
«— //(lk i
“— }VE’,{<W
— e o
«— r{l/, -1
—

iz -4



“«— r{t’;ef A

Similarly, feminine adjectives and feminine singular nouns do not change when followed by a
postposition. Read the following phrases, then add a postposition, following the pattern.

SEAE SAE0
$A8-r
$Agnr

§Ads5
PRI
Al N
A
A A

I Y O T N I

2. Two uses of the plural ¢ .

a. In almost all circumstances, when a postposition modifies a singular noun, that noun must take
the oblique plural us [on]. Read aloud the following chart, which demonstrates the ways in which

o» 1s added to Urdu marked and unmarked masculine and feminine plural nouns.

[ u[ ﬂu «— &ﬂ»
/ U o «— 2/
I Ul s — U7
v UPIF 9 “— uf 43
Note that in phrases involving adjectives and nouns, only the noun takes ys:
fu/ﬂé‘il» “«— LI &y
)/u”/él» «— s &2
fu:",,/ﬂd{lu “«— uy@d’ijm
/u;/f‘ﬁ:lu — uf/f(j{lu

Scan the poem by Fahmida Riyaz to find a plural noun, modified by a postposition, ending in ¢s.
Write the phrase in the space provided:




b. Following the patter, change the following plural nouns from the nominative to the oblique.

s F Susa

[ A A A A I R |

e

c. Remember that all elements of a noun phrase in which a postposition is used must be in the
oblique. This in includes pronouns that take an oblique form. Study the following chart.

/d:ﬂu’! «— Kﬂ,
fu:@c)l «— Lﬂ:
[éﬂu’f «— 670
fu[ﬂul’ “«— Lﬂu

d. Change the following using the postposition . [ke bad] (after). The first has been done for
you.

WL €7
755
£,
L s
Jﬂg
uLf 7 4
s
utﬂu

a3l y

rrrrrrr T

e 2



e. In the case of numbers and measurements of time, s indicates indefiniteness and is used
without a postposition. Find an example of this use of Us in Fahmida Riyaz’s poem and write it in
the space provided.

3. In the case of indefinite or uncountable numbers and measurements of time, y» is used without
a postposition. Find an example of this use of s in Fahmida Riyaz’s poem and write it in the

space provided. Ask your teacher to share examples of idioms in which s is used in this way.



e
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1. Negative imperatives. TThere are two common ways to negate an imperative in Urdu. The
first, < [na], is generally considered less forceful than its counterpart, =~ [mat]. Study the
following chart, which reviews five ways in which Urdu forms and negates imperatives. Note
that in some cases [tst.:(4t./] the

&z e — & S en — =
PRy «— 4 e «— ed
JERY — L sl — Zt
o/ er — s bt/ e — otk
Sl e — S 2 e P i

In pairs, practice negating the following verbs in all five of the forms written above.

04 £l o ¢ [l
e b e i (51

b. Scan J1/} ¢ and underline all imperatives. Note any negative imperatives with a double-
underline. Ignoring issues of meter, replace < with =+ or vice versa and discuss how this changes

the meaning or sense of the phrase. Still ignoring issues of meter, practice changing the
imperatives from negative to positive and positive to negative. Discuss how these changes
change the meaning of the phrase or couplet.

2. Compounding t& [jana] with intransitive verbs. When U is compounded with the stem of an
intransitive verb, it highlights the transition from one state to another, thereby emphasizing the
completion or thoroughness of the main action. This is easily illustrated by the difference
between tx [to be] and tk » [to happen, take place].



a. Practice forming compound verbs. Combine the following verbs with (& in the simple past,
present habitual, and future tenses. The first has been done for you.

bw oy g

b. Scan J1/} ¢t and underline all instances of verbs compounded with tt .

c. Read the poem again, this time removing (& and therefore changing the compound verb to a
simple one. Discuss with your teacher how this change affects the meaning of the line.

3. Compound verbs with (¢ [lena]. ¢ is most often combined with transitive verbs (that is, verbs

that take an object) to indicate the completion of an action whose direction is imagined to be
towards the actor.

a. Practice forming compounds with (¢ in the simple past and future with (% . The first has been

done for you. Ask your teacher for examples of the use of these verbs, and speak about how (¢
compound affects meaning of the main verb.

SosST6us) USL LS
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b. Scan Ji/ ¢i* and underline any examples of compound verbs with (4 .

¢. Remove (¢ from the verbs that you have underlined and reread the poem with these simple

forms of the verb. Reread the the lines with the simple verbs and ask your teacher to explain the
difference.
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1. The present perfect tense. English forms the present perfect tense by use of the verb to have
(e.g., I have gone; I have seen). Urdu, by contrast uses the verb t» . Read the following chart

aloud, which surveys the present perfect of the verb tl [jana] (to go).

It is important to remember that because the present perfect is built on the simple past tense,
verbs that take & in the simple past also take it in the present perfect. Thus:

[I have worked] ‘Lgr K% [I worked] &ff K%

Read the following chart aloud, which surveys the present perfect of the & verb t./” ¢ [kam
karna] [to (do) work].

vl ey srees
<l <k ur

a. Conjugate the following verbs in the present perfect tense using all the pronouns in the charts



above. Do the first as a group, then break into pairs.

) Cyr ¢ (s e 0 %

b. Scan (lff..{l Surss and underline examples of the present perfective. Then write them in the

space provided.

c. Scan and underline verbs in the simple past tense. In the spaces provided, write the lines in
which the simple past tense appears, but change the verb to the present perfect. Discuss how this
change affects the meaning of the line.

2. uis [wala]. The suffix vis [f: Jis ; pl. 1 ] is quite versatile in Urdu. One of it most common
meanings is that of a doer or someone associated with something. Consider the following
examples.

[fruit-seller] UI;J{

[milk-seller] Uls 23

It can also be used with infinitive forms of the verb to similar effects. In such cases, the verb is

put into the oblique (viz., I changes to «).

[seller] U &

[worker] ss_ S (K



When used with oblique verbs like those above, Uls can also give the meaning of being about to
perform the action described. Thus, the following sentence is grammatically ambiguous.

[I am a worker. / I am about to work.] u,szbL/ ( KX

a. Practice combining s with the following verbs, following the pattern:
Ll}&(g dl}&lg U b (P
(S (e 7 bl b s )

b. Practice using Uis to indicate that an action is about to take place. Following the patterns,

combine Uls with the following verbs.

nLl}/dbng(’ u}di;/LUé_lgvf (b

£ (K

c. Scan your text to find an example of uis . Which sense has it been used in?

3.2 [chukna] compounded with a verb stem. When compounded with a verb stem, US> gives
the sense that an action has been finished or that it is already been done. Read the following
chart, which surveys t& compounded with the verb ¢t/ ¢¢ in the present perfect tense. The

meaning of these sentences depends to some extent on context, but, roughly, they mean “I have
finished work/already worked, etc...”



SR Ul St
‘au’%/@/(b/? mﬁ/%/ﬂ{f ujué/%/({_j

Note that t& never takes Z , even when compounded with {_ verbs in the perfective tense.

When not used in the perfective tenses, the verb more obviously equates with “to finish” in
English.

[I finish working] U}'Zaf/ ¢ guﬁ'
[I shall finish working] Ku,é / ( gu’:
[T finished working] 5“/ ¢ gu:

a. On the pattern of the chart above, practice conjugating the following verbs with t in the
present perfect tense.

b/ (e (7 Et: b e, ¥
b. Now do the same, but for the past perfect. One has been started for you.

S Ele L i

AW
gi\
S¢
“

c. Substitute the bracketed verbs in the following sentences.



CU 6| Frtut
(el ]
(Lol ]

d. Fill in the blanks following the pattern.

PEEIS IS TENSY V4
| |EE s
[ | i T
[ |EE_usinf

[ | FE_sissd
[ [ K& 359,60

[ ]..fé.u’)):[ﬂ,
[ | ST
[ ].féd’}]}/uy@w

c. Scan your text to find an example of a verb compounded with 2 . Talk about the sense in
which it is used and to what extent it matches the meanings given in this set of exercises.
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1. /1/ % and . You may have studied standard forms of conditional (if/then) sentences in a
course in elementary Urdu grammar. In some registers of Urdu (especially colloquial and poetic),
the relative pronoun # [who, which, that, what] replaces the conditional conjunction . 1tis

therefore very important to be able to distinguish between these two uses. Read the following
sentences, which have the same meaning. Ask your teacher to reflect on any differences of
register, connotation, etc.

-idécu’iﬂ;’;!’u Wu/f!-'
_zJéc;J!fT;Z_TuL‘{,nXJ

a. Scan uf / for all uses of % . Read the couplets in which the word is used aloud and determine if

has been used as a relative pronoun or a conditional conjunction.

b. Practice forming conditional sentences. Complete the following sentences. You may substitute
# for /1 where appropriate . Note that in conditional sentences, Nz may be dropped, but ¢
typically cannot.

?ujuy(ut*/&uﬁft-n

TUse Bty St i

J L}/é/ﬁ -

=
-~

Jsl s S1_r




2. Counterfactual and conditional statements. Just as English forms the counterfactual using
“had” [if I had been... then I would have...], Urdu uses the present participle [verb stem + doe

% ] to form statements that are contrary to fact. Read the following examples of counterfactual
conditional statements:

T et LTI LTI
[Had you gone to Pakistan, you would have had a lot of fun.]

Gstnrnsdbstiag b £ o1 Gens Sy

[If that girl had been born in America, she would have been president. ]

In some cases, Urdu speakers draw particular attention to the time at which a past action was
completed by using the past participle. The meaning of these sentences is often nearly identical
to those in which the past participle is not used. Read the following sentence and ask your
teacher to speak a bit about the difference in sense, idiom, connotation, etc., if any:

_&njﬂo};(}ném%uﬁ,{/i‘iﬁuﬁ-'

[If that girl had been born in America, she would have been president. ]

The past participle can be substituted for b in a number of verb tenses to form counterfactual
statements. Consider the following:

——— e Zios !

[That child is studying...]



—brtny g )

[If that child had been studying...]

___‘Ld/c«l,culé,u’l_i
[He has talked to them...]
bty

[If he had talked to them...]

a. Scan uf /# and underline all the uses of counterfactual verbs.

b. Practice forming counterfactual statements. Complete the following sentences.

%‘}’UMKUL?@J/?_I

bl s Sty

iy éﬁ i ol

=

I sl vns JI_0
Tenes JSST 10
g2 gl T 14

f¢wf&6 (/ A
}’L/u)u*/;// A




3. The pronunciation of the Arabic definite article J/ [al-].

a. The Arabic definite article J/ [al-] (E: the) is found in a large number of names and phrases in
Urdu. This section introduces students to the rules for pronouncing the definite article in Urdu.

When discussing the pronunciation of Ji , Arabic grammarians divide the letters of the Arabic

alphabet into two groups, u"2 [shamsi] (sun) and §# [qamari] (moon):

.
-

UL ST e i
Sanp SIS A%

When Ji precedes the letters of the §,/ group, its pronunciation [al-] is entirely predictable. Read
the following aloud:

v S Py LY A
219 < el
P 0] ! S S

However, when J precedes a (j; letter, J is assimilated into the following letter, which is

redoubled. Read the following words aloud. The first have been transliterated for you.

W ,@?ﬁ‘]! gl/! SIl [ash-shams] u’:y!
va [ Ul C:J! 3/l [as-salam] (Ufj [
& Y e o [an-nir] &

*Note that the redoubling only occurs when the J/ in a word is the definite article. There are

many Urdu words of Arabic origin in which Ji precedes J‘: letters, but in these words, J/ is



pronounced as would be expected. For example, ¢/ [iltija].

b. In Urdu, when Ji appears between two nouns, it performs a genitive function (of the) similar

to that of the Persian 4l . In such cases, / [a] is suffixed to the preceding noun and pronounced |
[u]. Consider the following examples, which are common names.

[Abdulbasit] ,L/L‘)’ el
[Niirulhaq] &; 9
[Zebunnisa] Lﬂk:/,,)

Note that these names comprise three parts. In the last example, these are —.J [zeb] Ji [al-] U
[nisa]. In this case, Ji [al-] is suffixed to —.J [zeb], becoming Ji —.J [zebul-] and prefixed to L

[nisa], which begins with a § / letter, thus, L3/ [unnisa]. All together, L —. [zebunnisa].

Practice pronouncing J/ . Read the following names of Urdu books.
=iy w2 [‘j?!;yﬁ](f:jlb'ﬁ ALaET
UT/"*"(@ gﬂ/’{J! Ul
o F fj | 2 Ga )

c. Parsing Ji constructions. A useful strategy for guessing the meaning of unfamiliar phrases in
which J is used is to break up the phrase into constituent parts. Typically, when Ji appears
between two nouns, it performs a genitive function and can be translated as “of the.” The

idiomatic nature of such phrases, however, can vary somewhat from their literal meaning.
Consider the following example.

[akhiruzzikr] Sl
[mention] /'/) [of the] J! [last] 7

The last-mentioned.



Read the following Urdu phrases. Then parse them, writing the component words in the first
provided. Look up the meanings of the component words and the phrase in a dictionary, or ask
your teacher to help you understand them. Then write their meanings in the second space.

Sz F

i) oY

d. Scan f / for an example of a common Urdu phrase in which (Ji is used to connect two nouns.
Pronounce the phrase. Then break it into its parts. Write the two words of which the phrase is
comprised in the first space provided. Look them up in a dictionary or speak in class to make
sense of the connection between the meaning of the words. Then write the meaning of the phrase
in the second space.




1.The reflexive passive pronoun iy . The pronoun (y is used in place of possessive pronouns
[e.g., 6U1 /147 /1 2, etc.] when the possessor of the object is also the grammatical or logical
subject of the sentence. Consider the following example.

KU e s S et

[You do your (own) work. I’ll do my (own) work.]

a. Substitution drill.
& UG
pen
paper
sari
bag
shoes

stuff

b. Substitution drill.

_‘Lu.‘/@_.h:dl;qj;' d/ﬂ:/

This girl is selling her (own)_book.




her book (not her own)
their book

my book

her (own) shoes

her shoes (not her own)
my shoes

her (own) parents’ things

¢) Scan ¢tL 4sk and underline all instances of i/ . Ignoring meter and rhyme, replace (¢ in the
line with words of your own choosing to make a new couplet. Then vote on the best new couplet.

2. Conditionals. /1 /7. Conditional statements typically combine two clauses: an J (if) clause;

and a ¢ (to). /i and 7 clauses can use several verb forms to express different ideas:

The subjunctive expresses uncertainty:

e S Tuse Ut )

If I should go to Pakstan, should I eat biryani?

The future tense a degree of certainty:
€U LUt LU

If I go to Pakstan, I will eat biryani.

When the # clause is an imperative, the i clause is typically in the subjunctive:



L WISl T

If you go to Pakistan, please eat biryani.

LA It TS

If you go want, please come with us.

a) Substitution drill.
A it TN
If you want, come with us.
read a different book
watch a movie starring Shahrukh Khan
eat ten kababs

tell him about your problem

go back to the store

b) Scan (téz;;lg and find an example of an ¢ / /1 construction. In the i clause, replace Ui B
with any term, then change the # clause however you wish to create a new couplet. In pairs, see
how many couplets you can come up with. Then vote on the best couplet.



1. The 3L construction. Borrowed from Persian, the 3l [izafa] (pronounced e) is used to
connect words in Urdu and can be broken into two categories: noun-noun and noun-adjective. It
can be written in three ways. Perhaps the most common way is to write it as a zer:

[ talib-e ilm] H‘ A
Following ! and s, it is written either as ~ or = :
[ darya-e ishq] Jy 2R

Following ¢ , it is commonly written as ¢ [hamza]:

[ qatra-e darya] .L‘/); Y

a. Scan J~+.Ju for 3.l constructions, mark them with your pen, and practice reading them aloud

in pairs.
b. 4Ll constructions can be divided into two kinds: noun-noun and noun-adjective:

1) Noun-noun constructions involve two nouns, and the izafa can be translated roughly as “of.”
Consider the following examples:

[a seeker of knowledge (a student)] H‘ b — [knowledge]ﬁi [seeker] /b

e

[river of love] ‘}:;& ) — [love]fj [river] |



i) noun-adjective. The second kind of 3lof construction connects a noun to an adjective. In this
case, the 1zafa has no direct translation in English. It simply serves to link the noun to the
adjective. Consider the following.

[The great(est) Mughal] r}j I Jl‘ — [great(est)]r‘ﬁj I [Mughal] J’/

[foolish heart] UDL'LJ) < [foolish, naive]J/s( [heart] J}

b. Practice working with the 3L/ by translating all of the 3L/ constructions in | #°+JJ into English.

2. Causative verbs. Urdu regularly derives causative verbs by adding ! and !5 to verb stems.
Adding ! may turn an intransitive verb into a transitive one or a transitive verb into a causative
one. Adding )5 to a transitive verb typically produces a verb in which it is implied that the actor
will not personally be involved in the action (similar to “to have someone x” in English). Often
times, the addition of | will result in the shortening of a long vowel in the verb. Consider the
following.

[to have meet] [ sb < [to make meet, to mix] CLb — [to meet, mix]Ch

[to search for (something)]l?/ J [
[to have others join you in searching for something] L'f// u’“ [ —

[to have something searched for (but not to join the search party)] s/ J [ —

[to seat] Lz —  [tosit] ket

a. Match the intransitive verb to its transitive counterpart or the transitive verb to its causative
counterpart.



b2 6l

Uk o
b e - L
S L L:f/_f"

flok o - Ll -0
s - L5
6 - . L1
tBI-% - b2 A
t€Z-C o /-9
bl Lyl

b. Some verbs form the causative not by adding !, but by changing consonants or elongating
vowels in the verb. Consider the following:

[to have dragged] L’L{'{ — [to drag] L{ié/ < [to be dragged] L{J
[to have broken] { s — [to break (transitive)] (32 — [to break] o

Following the chart above, write the causative and double-causative [!s] forms of the following
verb:

- <« [to burst, break] (ts2

c. Scan | #°:Ji to find an example of a causative verb. Write it in the space provided. Then write

its intransitive and double-causative forms




d. The double-causative ['s] form of the verb is often used to make very polite requests. One
reason for this may be that they imply that the person who will be performing the action will be
“having it done,” thereby implying that they occupy a position of power and leisure, even if they
themselves will be performing the action. Thus, the following request may be made of the person
who will bring you the water, but implies that s/he may have someone else do it:

214y

Note that some verbs, including b , have irregular forms in the causative. Read the following
examples:

[to have a drink served] L‘U&. « [to serve a drink] Ulk — [to drink] (%

[to cause to cry (by someone else)] U1+ — [to make cry] (U —  [tocry]bas

e. Form the third-party causative [i:] of the following verbs. The first has been done for you.

mE

Cs (W (1
3 e ¢

Practice using the causative to make polite requests requests. Use the following verbs to ask your
conversation partner to perform tasks for you. Ask your teacher to help you resolve issues of
idiom.

0 (kL (s ) G 1b s/
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/g'zL'/;/

1. The verb t£ [sakna] (to be able to). The verb US. [sakna] (to be able to) combines with the
stems of nouns to express ability, especially physical ability. It is never used by itself.

[T can work] unl”f/ (b/ui‘
[I shall be able to work] Kus S (Ut
[I was not able to work] g2/ (e

a) Read the following chart, which surveys the use of t& in combination with & [dena] (to give)
in the future tense (assuming a masculine subject).

iuﬁcg;ﬂ Cuk e st
Lo o) Z:ég)f’ ﬁuﬁcg;.;f
ZJ’F@):«/M géé.):«/u

b) Following the chart above, conjugate the following verbs combined with t¥ in the future
tense:

Ee t b b/ bl
C) t& is a non-ne verb. This means that even when combined with ne verbs in the past tense, ne is

not used. For example:

Page 1 of 3
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Kxé.)uﬁ;u: «— E:uﬁfguf.'

Conjugate the following verbs with t¥ in the negative past tense as above.

EL t b b bl

d) Scan u‘; s~ 48 and underline all uses of L Then, remove & and reread the phrase. Discuss
how this changes the meaning of the line.

2. Gender. All nouns in Urdu are of one of two genders: masculine and feminine. Urdu speakers
sometimes disagree about the standard gender of certain nouns [for example, % (daht; yogurt) is

considered masculine by some and feminine by others]. However, for the most part, the gender
of nouns has become standardized.

Nouns of both genders can be broken into two categories: marked and unmarked. Marked
masculine nouns end in either | or » [a]. Marked feminine nouns end in s [1]. Read the following
and decide if the nouns are masculine, feminine, marked, or unmarked.

7
1% pes

a) Scan SIS to examples of unmarked nouns. Underline all unmarked feminine nouns once

and all unmarked masculine nouns twice. Discuss strategies for recognizing the gender of
unmarked nouns.

b) Gender in verbs. All verbs are conjugated to reflect gender. The gender of personal nouns,
such as —{ [bap] (father) or Ui [man] (mother) and pronouns is typically reflected in the verbs of

sentences. For example:

[T (m) sit] sl e
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[1 (D) sit] unG

This is not true in the perfective tense because & [ne] blocks agreement. In such cases, the verb

agrees in gender and number with a logical object. In such cases, the same sentence can be used
for either a masculine or feminine (logical) subject.

[T (f/m) worked] Y
[1 (f/m) talked] Sl

Scan u"“ s« 4% to find examples of verbs in which gender is reflected.

c¢) Changing nouns. For the unmarked nouns in u‘j s~ 4% that you underlined, substitute other

nouns to make a new poem. You may substitute any kind of you wish (unmarked or marked
masculine or feminine), but you must make any necessary changes to the phrase in which the
nouns appears. For example, the first line might be changed thus:

oléb‘ﬂo&/&ﬁké&g — u“(&jlo&p{.té&g

Do this is pairs. Read your poem aloud to the class.
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1. Reduplication of nouns, adjectives, and adverbs. Reduplication. Urdu commonly repeats
words of varying parts of speech to indicate distribution, intensity, frequency, specificity, or
thoroughness. This unit surveys the reduplication of varying parts of speech. Consider the
following example:

[Each and every child knows this.] ‘Lr)b” / g‘,’ éat ~

a. Practice using reduplication to show distribution by replacing the --_ ; phrases with
reduplicated nouns.

e e SIS
st 2N ]S
e FIE L[ L e AU
ST S B Vo e

The reduplication of an adjective or adverb of quality typically intensifies it.

[very hot food.] Lla’-/(// (j

[Speak very slowly/softly.] Iy =T 27

The reduplication of an adjective or adverb of quantity can suggest distribution or intensity.



[one at a time; each in turn] S S4
[All the children received one toy each.] e oy .{l/ Uil

[Thank you very much.] ,:/é A4

a. Scan & ;gTuK & and underline all instances of reduplication of nouns, adjectives, and adverbs.
Remove one of the repeated elements and repeat the line to see how the meaning has changed.

b. Complete the following sentences:

eI

sEEr

2. Reduplication of verb stems. Verb stems can be repeated in conjunctive participles to show
repetition and thoroughness:

[Having repeatedly seen their condition, I became very sad.] 15 »” & mf/ )mf/ et lad/ U]

a. Read the following sentences aloud. Then redouble the verb stem in the conjunctive participle,
seeing how the meaning has changed.

LV EL s
L, JITE £ Susé-r
-‘Lt“nji'[/@y]uﬁgjgLJ?”L%'%!»J’
Wno S oIS Ui
b. Scan your poem for an example of a repeated verb stem in a conjunctive participle. Remove

one of the repetitions, then reread the couplet to see how the meaning changes. Complete the
following sentences.



7/2121/;,1/(7-1
IS eun i
R [O400 P P
—/La(u/tl[/l;;ff)_r
N d’dﬁu{‘-a

3. Reduplication of pronouns. The reduplication of pronouns typically implies distribution.
Note that when interrogative pronouns are repeated, it is implied that the speaker expects more
than one thing to be named in response.

[Where (all) did you go in Lahore?] $e UL/ UL« -7
[What (all) did you eat in Lahore?] VL\A/Q-@(L.“/TJ: )

[What (all) things are famous in Lahore?] ?u,?/::‘é/ JAS UJ( u:’/ Sl

a. Scan your text for a redoubled interrogative pronoun. Remove the repeated word, reread the
couplet, and ask how the meaning has changed.

b. Practice redoubling interrogative pronouns. Read the sentences below. Then redouble the
pronoun and reread the sentence, focusing on the difference in meaning. Make any necessary
changes to the surrounding words, asking your teacher to help you. Then answer the questions in
pairs.

?C‘-bg)&be’juf/nUJ

?ct;ku/"u/é.:,l’u:ufﬂ_f



?uiz-:futféuﬁubfgf
?@L;Jvfuﬁub@_r
?4_;»4L'Lafvdfuﬁuiu@u@/?7_a

Sty dn P U S gt I U7 T sy
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1. The emphatic particle ¢ . The emphatic particle ¥ immediately follows the word or phrase

9% ¢

that it emphasizes. It suggests inclusion and can be translated as “too,” “also,” or “even.” Read

the following sentences, noting how the placement of (¥ changes the meaning.
[I shall go shopping today.] -KU}/ SAuFTT e
[1, too, shall go shopping today.]-§ Us 6 &7 @Tuﬁ{ e
[I shall go shopping today, too.] £ U5/ S ,g]' uﬂ{ @Tu’.f

[I shall go shopping, too, today.] £ U}/ Lf{ d/!,g} @Tu’.ﬁ'

a. Following the example above, practice moving the emphatic particle through the following
sentences. Ask your teacher if you have any questions about the meaning.
BUION 2

-ujL(A/CU/&D)MJUﬂ
Sy T U

b. Scan nLﬁ;J 4 for examples of the use of u"/ . Remove & from the lines of verse to see how
the meaning changes.

c. Practice using ¢ by responding to the following questions. The first has been done for you.



KIS KU S

_‘L,C{.»/lfé -‘a/.'z.{.;mé

1 uw{;(" S

s/ Qs T tr
UL el ueuf iyt r
E sty =Ll
-‘L}g’.:«%/ﬂﬂé‘.é

U Z 6T A

2. Relative-correlative constructions. The case of 2 -»» . Review a discussion of relative and
correlative constructions in a standard work of Urdu grammar such as Ruth Laila Schmidt’s
book. Then complete the following exercises:

Combine the following sentences to form relative-correlative constructions. The first has been
done for you.

e QU eme oy S FEED 2 - el 26 e sy FEEY
Ut rea oGt

e TS KT

A S e |

e U ann Sy



_gggiﬂ_tal,%}f(/’;llﬁ
-LLg}’J(U/j-U%l;/wZ/ﬁUﬁ
-‘Luu!/,‘dﬂ-é‘_l{.df@/d}l’

3. Compound verbs with t# . By compounding verbs with t#, Urdu emphasizes the suddenness
or intensity. Compare the following examples:

RIS P
el 2P B

Whereas the first sentence simply states the fact that, having seen blood, the boy screamed, the
second suggests that the scream was sudden and intense.

Urdu grammarian Usha Jain nicely illustrates the meaning of t# [to rise] in compounds by

contrasting it with % [to fall] (Jain, Advanced Hindi Grammar, 132):

[Upon reading the letter, Mother burst into tears. ] ¢ 2 uul./ m?,: L3

[Upon reading the letter, Mother burst into tears/cried loudly.] Lf/ UJUL/ wz L

[He screamed with pain.] 12, é’ [P=ayL

[He screamed out loud with pain. ] ¥ lg’ L =28y}

[Upon hearing him, we burst into laughter.] <%, u"f (7 S o u( J!

[Upon hearing him, we burst into laughter/we laughed uproariously.] &bl UJ" f" / J el d/ J



a. Transform the following sentences into compound verbs with t# . Adapted from Jain,
Advanced Hindi Grammar, 136.

FNC NS SN - Lo s s ld 2
G okt t S 2

uéfjm'd/u;ﬂt‘uﬁz_/gﬁ'&nfj(u

Vbt B L Pos

L%;z‘;wmﬁiu;/fj

6‘@;/{)4—%L7/ﬂ.ﬂ51

Tt oy

g os s )

(ot § 4u /o Buie

b. Scan your poem to find an example of a compound verb with t#/ . Read the line, then remove

the compound verb and discuss how the meaning changes.



This unit surveys three uses of the oblique infinitive in Urdu. Infinitive verbs in Urdu all end in
t . For example, t7 , tx , tW, (b, etc.

o
-

1. Oblique infinitive + 0’ To begin to. Study the following:
[The boy began to cry.] G, 2

[He begins to study at four o’clock.] ?Cﬂ &Z é/lg]}/o}

a. Change according to the model.

@i){»;lu — _‘al:’;f»/lu
LLJ?L’E/UK%;_I

u:f“d"f)u-r

Sy e

< 3PS 2

‘awgb,ffu-a

b. Fill in the blank with the following phrases. The first has been done for you.

After going home, he will begin to watch a movie



/ly/‘//u

to study Urdu

to read poetry by Parveen Shakir
to make food

to speak with his sister

to write a novel

to sing a song

c. Scan your text for examples of this construction. Build one sentence using Parveen Shakir’s
verb and ¢f .

2. Oblique infinitive + (T or t& . To come or go in order to. Study the following:

[He studies Urdu.] < 2735009
[He comes to study Urdu.] ‘at’f’&z YT
[He goes to study Urdu.] ez 700
a. Change according to the model.
‘at‘TLtA/L’la(ulg, <0l — -t'u/tl@(utf(, <9l
Ul

z

&zﬁ)/iulf(,“&gtgld/ﬂu
?zuéc,ﬂ.'):’ff



b. Fill in the blank following the pattern:

e LB e EF
EULy sl

d/d/l,g)/'ul!)Lu;ﬁ/ﬂU!

u;fgl’/é'f e

-ungi’é_u@u/nﬂuﬁ

I have come to Lahore to eat biryani.
to read Parveen Shakir’s poetry

to study Urdu

to visit Shalimar Gardens

to visit Igbal’s tomb

to buy Urdu books

to buy Pakistani clothes

to make new friends

¢. Scan your poem to find examples of an oblique infinitive and (7 . Then practice this

construction by filling in the blank to make a new couplet:

T dfol?/r"?

LT e s P AU



3. Oblique infinitive + ;> . To allow to. Study the following:

[That boy does not go.]

[That boy’s mother does not allow him to go.]

a. Change according to the model.

&)'&Zuf(s/mutd/iﬂ

b. Fill in the blank following the pattern:

Eb U s
G e S LI

- A
e B 67

(L e

S e S U6
Chsu P e
A I,

S A

Sogrd

Please, allow me to think.
to study in peace

to help you

to speak

to pay off this debt



to dedicate this to you

to bow at your feet
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1. The iterative. singular masculine past participle + t./. Urdu places emphasis on the repetitive
aspect of an action by means of the iterative construction. In the iterative, the past participle is
always in the masculine singular; it does not change to reflect the gender or number of the
subject. Here, t& has a special form. Study the following:

[Always read carefully!] Iyl b7 U2
[Those girls often used to come here.] u.‘.@/ d//& TUL‘{,/"‘(M.[{@ 53

[She will every day.] d/ L//.L‘ b sses

Note that the difference simple and iterative constructions in the habitual tenses are subtle. It is
perhaps a bit clearer in the imperative. Study the following pair:

[Read carefully!] e o
[Always read carefully (Always pay attention when you read)!] )/ L/”Z =2y

a. Read the following sentences. Then change them into the iterative. The first has been done as
an example.
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e Aty U = e AUty
et Sy FEUTY 2

L GO b 2

R = PENDYY

LSlbde sty

_L/uijzjw;/l(c uﬁutfg

R O O IY

_»mﬁu;mgzgﬁdt

b. Scan your poem and underline examples of the iterative construction. Change the construction
to its non-iterative counterpart and see how the meaning changes.

c. Complete the following sentences using the iterative.

e ul"/@:/’uﬂ

ﬁ/!:/»lﬁ‘
/(Lﬁui‘

S ouny
muﬁf -

2. The possessive §/ { / £ . Read the following sentences aloud, which reviews the use of the

possessive §/ ¢/ £ . Note that this postposition inflects according to the number and gender of

; Lo /? =)

the noun that follows it:
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di/u;; ):Zd/u»

When combined with pronouns, &/ / £ takes special forms. Study the following chart, which

reviews the form of pronouns combined with the singular masculine .

gu‘ — ~ I «— U'.‘.'
Kl — ) v — r’z

AN
S
o os
SR
S
w e G

¢ < U o« .
gu’ «— .3}

Note that like other postpositions, ¢ and its variants put preceding words in the phrases to which
they belong into the oblique:

KL%J’ <« g + Kﬂﬂ

3

a. Practice using ¢/ '/ £ by substituting the given word or phrase. Complete the exercise once
using the pronoun (=~ as in the example. Then, replacing (=, repeat the exercise for each of the

following pronouns or phrases: Lﬂud/ﬂu?(“ A

—utl e 6]
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< /g Y — house
class

shoes

books

brothers

sister

store

beloved

building

love

palace

b. Scan S &t poem for the possessive postposition [whether in § form or as a possessive

pronoun] and underline it. Then, using it to guide you, write the gender of the nouns that follow

1t.

3. Expressing presumption with (x . Read the following chart, which reviews present, future,

and past tenses of (.

past

|5
én/é_n
Jﬂ/Ln
Jn/Ln
Gselis
Jn/m

future

present
U

it

S

-~ &%

.g(
—X

\e_g L\

n
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“
M
C
%
-

Jﬂ/Ln

Sue/iwe

02

2
‘.g\
"

-~
3

‘jn/Ln J/ZU% Ui 23
‘jn‘/é_)’f J/Zu;f Ui .t,J//u/

due/i e . Jluf

a. Substitute the following and make appropriate changes to the sentence. The first has been done

for you.
Kyt sst)($sT0s
Sl o
H‘ s

I J
gl Lu’
b. Transform the following sentence into the presumptive using the future tense of ts .
= - 7 P
Z:U}'Zc‘,J’J}JM — u,,?c‘,AJ}JM
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=Ty

e sk ST

PRI Tl
Zutﬂﬁﬂj)u

WA pd T

iy Zu’{ Sl
LSl bl ihi f

c. Substitution drill.

d%n(}"difé.:ﬂuﬁ/nu

You must have heard gawwali in Lahore.
visited Anarkali bazaar

purchased books in Urdu bazaar
shopped in Liberty market

eaten biryani

eaten kabobs

strolled in Shalimar Gardens

heard some Punjabi

danced bhangra

d. Scan f ¢t and underline the presumptive use of ts. Then change it to the simple present tense
and discuss the difference in meaning.

e. Taking the phrase in part d, substitute a word or phrase for =# and also make any changes
necessary to the following lines to create a new poem. Don’t worry about the meter.
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